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Panpa3seHTaubia cmepui y XKbiBanice LisHTpanbHam, MNayHouHanm
Eyponbl i Benapyci kaHua XIX - nauatky XX craropasay

The Representation of Death in the Painting of Central, Northern Europe and Belarus
of the Late 19" — Early 20" Centuries

Przedstawienie Smierci w malarstwie Europy Srodkowej, Pétnocnej i Biatorusi
korica XIX — poczqtku XX wieku

Abstract

At the turn of the 19" and 20" centuries, due to the foreboding of the end of the world,
the “shift in eras” and global historical changes, as well as the interest in everything mysterious
brought by symbolism, a rise in the popularity of thanatological subjects was observed
in European painting. Innovative searches for the personification of the image of Death, as well
as unconventional approaches to depicting burials and cemeteries, are found in the works
of many European artists at this time. This article analyzes the paintings of artists from
Belarus, Poland, the Baltic countries, and Northern Europe, created in the late 19" and early
20" centuries, and dedicated to the representation of death as a phenomenon.
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Abstrakt

Na przetomie XIX i XX wieku, ze wzgledu na przeczucie konca $wiata, ,,przetomu
epok” i globalnych przemian historycznych, a takze zainteresowanie wszystkim, co tajemnicze
i co niosta ze sobg symbolika, w malarstwie europejskim zaobserwowano wzrost popularno$ci
tematyki tanatologicznej. Nowatorskie poszukiwania personifikacji wizerunku Smierci, a takze
niekonwencjonalne podejscie do przedstawiania pochdwkow i cmentarzy, mozna odnalez¢
w tworczosci wielu europejskich artystow tego okresu. W artykule tym przeanalizowano
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obrazy artystow z Biatorusi, Polski, krajow battyckich i Europy Poinocnej, ktore powstaty pod
koniec XIX i na poczatku XX wieku i po§wigcone sg przedstawianiu $mierci jako zjawiska.

Stowa kluczowe: malarstwo, symbolika, $§mier¢, Europa, Bialorus

AHaTaubis

Ha msoxer XIX—XX craromassy, y CyBs3i 3 mpaadyBaHHEM KaHIIAa CBETY, “370My 310X
1 1abaIbHBIX TICTApBIUHBIX 3pyXay, a TAKcaMa 3 LiiKaBaclli 1a YCsro 3arajKasara, siKylo IpbelHEC
ciMBaii3M, y eypareickiM >KbIBaIlice Hasipaela y3apIM MHamyJspHACIli TaHaTajJarid4HbIX
crokaTay. HaBarapckis momryki nepcanigikaipii BoOpasy Cmepili, a Takcama HeTpaIbIbIHHBIS
MaJIBIXOJIbI JIa aJUTIOCTPABAHHS MaxaBaHHs 1 MOTLIAK CyCTpaKarolla ¥ rIThl Yac y TBOPYACIIi
MHOTIX eypaneickix MacTakoy. Y NaJ3eHbIM apThIKyJe aHATI3YIOLIA JKbIBAMICHBIS TBOPBI
Mmacrakoy benapyci, ITonbirusl, kpain bantsii i ITaynounail Eypomnsl, cTBOpaHbls § KaHIbI
XIX-mauarky XX CTCT. 1 IPBICBEUAHbBIS PANPIZCHTALIBI CMeEpII SIK peHOMEHY.

KarouaBbisi cJ10BBI: XKbIBaIIic, ciMBali3M, cMepilb, Eypona, benapych

MepIib (K 1 Hapa/pKOHHE) — aJHa 3 KIFOUaBbIX TOM y CYCBETHBIM MaCTaIITBE.

HaByko¥1il 3Bs3Batons pasyMeHHE YIacHail cMepTHACI 3 agacabiIeHHEM Ya-

JaBeKa aJ| KbIBENbHAra cBety. KoKHas 3 I[bIBUTI3allbli HaMaranacs pa3raiaib
TasMHIIy cMepili. MacralrBa HampaIsry THICSYaroI3sy crpabaBaia 3alIsHYNb 3a
TapBI30HT 3pasyMeniara, mepajgamnb OSCKOHIYIO TaMy MadyIilty, IITO Bajogac Jaa-
BeKaM Tiepaj maporaM HeBsiomara.

Mspka XIX—XX CTCT. 3 ynaciiBeIM T3TaMy CKIIaJaHaMy 4acy YaKaHHEM KaHIla
CBETY, MpajiuyBaHHEM Oyy4bIX KaTacTpod BBIBOA3ILb TaMy CMepIli Ha cBoeacaldiBb
y3poBeHb (Turbaevskad, 2013, s. 124). I'aTel yac aj3HaYaHbl, HANPYHA, HAKOOJBIII
MamTa0HBIM 3BapoTaM Ja T3MbI cMepni. MeHapita ¥ kanmel XIX-—mmagatky
XX CTCT. y BBIAYIEHYBIM MACTANTBE 3 SYISIONIA LGS SKBIBAIICHBIS ITBIKIIHI,
MIPBICBEYAHBIS BBIKJIIOYHA CMEpIi 1 MaxaBaHHIO, MHOTIS MacTaki 3HAUHYIO YacTKy
TBOpYACLI NPBICBAYAIOLb PACIPaLoYLbl epcaHidikasli Boopazy Cmepli, mourykam
HETPAJIBIIBIMHBIX TaJIbIX0/1ay J1a YBacaOIeHHS CMepIl SIK ()CHOMEHY.

YV Mexax Jaa3eHara apThIKyla xanenacs O 3acapo3illlia Ha KbIBAIliCHBIX TBOPAX
MsDKBI XIX—XX cTCT., pbIcBe4aHbIX (PEHOMEHY CMEpI, SIKisl Maxoa3siib 3 TIYHara
poriény (benapycs, [onbimya, yacTkoBa kpainel banteli 1 mayno4nait Eyporisr). TBopsr
MacTakoy ratail yactki EYporsl He MeHII TIBIOOKIsl 1 MIKaBbIsA, YbIM (DPAHIY3CKIX,
AHITIHMCKIX, HAMEIKIX KbIBAITICIIAY, aJie, Ha )KaJjlb, Jar3Ty/b ObIIIaM 3HAXOA3SIIIIA ¥ TSTHI.

YV kannel XIX craromasst ¥ eypamneicKiM BBISYICHYBIM MacTalTBe TMO3HI
paMaHTBI3M iCHYye MapajielibHa 3 TaK 3BaHbIM KPBITBIYHBIM plasii3MaM. PaMaHThI3M
BApTae CMepLi TPAaHCIPHI3EHTHACIb 1 aJHAYacoBa CIBSp/PKae, ITO JUIs YallaBeKa
CMepIIb YacTa CTaHOBIIIa 30ayJIeHHEeM aJ] 0ECCIHCOYHACII 1 TAKyT 35IMHOTA JKBIIIIIS.

Y cBato uapry, pranizm kanua XIX craronass 3BsapTaenia ga TSMbI CMepLi, Kaji
HeaOXxoJTHa BBIKa3allla 3 HaroJ[pl KJlacaBai i MaeMacHai HpOYHACII, aKkyTay JIFoI3eH

Studia Biatorutenistyczne 19/2025



Panpasenrausis cMepui ¥ xbiBartice LipaTpanbhail, [Taynounait Eyponsr i Benapyci... 43

HDKOHIIBIX caciioysy. MeHaBiTa raTaMy IpBICBEYaHBI TBOPHI ,,CMepIb Y BBITHAHHI"
(xans 1873, HaupisaaneHs! My3edd y Bapmage) i1 “TlaxaBanne Ha Ypane” (kamst 1873,
Hanprtaansael myseit y [1o3nani) Kasimipa AnsxiMoBida, “Cmepirs Ha 3tamne” (1891,
Hanprtaansaer My3seit y [lo3nani), “Cmepup Dienai” (1883, HaupisHaNbHBI My3eit
y Kpakase) Sipka Mansusyckara, “Csuianckas TpyHa” (1894-1895, HauplsiHalbHBI
My3eil y KpakaBe) Ansikcanapa ['epbiMckara i iHIIL.

CiMBaii3M mpansresae Macranka-Qimacockis MOmyKki paMaHTeI3My. MacTtaki-
CIMBAJIICTBI CHAyYarolpb KONy aKaJdMidHara JKbIBaIlicy 3 HaBaTapcKiMi MOIIyKami
¥ cdepsl crpagBedHBIX CIOKITAY 1 BoOpaszay. CiMBani3M YIEpIIBIHIO 3 Yacoy
CspaaHsBedda HACTOJIBKI YBaXKIIiBa 3BApHYYCs Aa mepcanidikaisli Bodpaza Cmepiri
SK MayHaBapTacHara, a 4acTa i rajJoyHara reposi MacTaikara TBopa. AKpams raTara
MEHaBiTa ¥ TBOpYACIi MPaICTayHIKOY CiMBali3My cBaé IIMaTiikae yBacaOlieHHE
3HAWIUT TaKisl 3BA3aHBISI ca CMEPIIO Maj3ei i BoOpasbl, K MaxaBaHHE 1 MOTLIKI.
KoskHast 3 a3HauaHBIX TAM 3ac)IyroyBae IiKaBacili i yaymitiBara aHamizy. [1pbl raTeiM
mavaip xarenacs 0 MeHaBiTa 3 mepcanigikaipl BoOpasa Cmepiii.

HaitOonpin 3BBIKIEI UTs eypanelickara MacranTsa BoOpa3 CMmepIi ¥ BEIIISA3E
IIKiIeTa ¥ KalfoIIOHEe 1 YOPHBIM IUIAIIYEI, SIKi TPhIMae ¥ pykax Kacy Mae HasBy
3MpouHEl kHel (00 30ipae ypalkail 3 yalaBeubIX JKBIMILLY) 1 MaxXom3ilb 3 4acoy
CsapoannsiBedda (Signs and symbols, 2008, p. 128).

MemagiTa Ja raTara TpanslbliiHara Uil 3aX0AHAH KyIsTypbl BoOpa3a CMmepiii sk
3MpouHara jKHsIa Haifuaciie i 3BsipTaroia Mactaki Ha Mspkbl XIX—XX craroaassy,
y TBIM JIIKY Jaliki xxeiBaricer] JIaypoiy AHA3pcaH PeIHT 1 Genapycki Mactak ['eHpbIx
Beticenrod.

Peicynak 1. Tenpeix Belicenrod “TIpaguysanns” (https://ru.wikipedia.org/wiki/@aiin:Henryk
Weyssenhoff - Przeczucie 1893.jpg)
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VY “IlpamuyBanni” ['enprixa Beficenroga (1893; npeiBaTHast KaJeKIbisl) mepaj
HaMi Ha TEpIIbl TOMIAJ CIIIIIBI 1 HEMPBIKMETHBI KpasBin Oemapyckail BECKi. 3-3a
IIpBIX abJoKay TMakasajacs py:KoBas IMajlocka 3akaTHara HeOa. Pa3mbiTas amirai
Japora Biellla CAPOJ MaKPBIBIVIIBIXCA CTapbIX IJIaTOY 1 MPBI3EMICTHIX XaTak.
[Taabaman mapori cabaki, MITO BEIFOIb, OBIIIIAM aI9yBaOYbl HEma30eKHae.

Toe, mWTO TATHISI cabaki HaMpaMylO acanblipyromia 3 MpagdyBaHHEM XyTKau
cMepIli, magaenna HaTypaldbHIM. MK TBIM T3Ta YIUIely (QambKiIopHail TpaabIIbli.
Pacnaycromkanae cspo ciaBsiH HApOJHAe MaBep’e CBEIYbIb a0 ThIM, IITO cabaki
BBIIOIb, 00 ajuyBatoub HA0OXKUbIKA. | canpayipl, 3 HaBaKoJIbHAN 1Idpail Oya3eHHacwl
panTaM Mar3phisIizyenia Jea3bBe 3ayBa)cHasl MoCTalb TOW, Ky TpajdyBac ycé
HaBakosibHae — camoi Cmepiii.

'YBech BOOpa3HbI CTPOH aslaTHA — CEOXKAT, KaMIa3illbls, MaJTFOHAK, KaJlapbIT—Ipalye
Ha CTBapdHHE LJIbHAH BbIpa3Hal SMOIIbIi — I'3Ta SMOLbIA TpbIBOri. CLIMJIBI 3 epiara
MOTJISITY CIOXKAT JlallaMarae BhIKas3alb aryJlbHadallaBeuyro 1 aryibHaricTapblaHyro
im910. I')pamancTBa akazanacs Ha IOYHBIM TiCTApPBIYHBIM pa3jioMe, CKpbDKaBaHHI.
He Tonbki qpaMareI3M Oenapyckaid ricTOpbli, aje i CyCBETHBI ,,lIepaTOMHbBl MOMaHT”,
HaJIBIXOJ] HOBaM ATI0XI 3 sie KaTakJi3MaMi yjaia repaaaa3ensl [ enpeixam Belicenrodam
y “IlpamuyBanni” (Kalkotiskad, 2020, s. 72).

Kaprmina “Bedap. Crapas xanubiHa 1 CMmepnp” Jlaypeina Anmapcana Peiara
(1899, [zsipxayuel My3eit mactanrBay, Kanenraren, Jlanis); Benbpmi Omizkas TBOPY
Ienpeixa Beiicenroda sk crod3THA, Tak 1 CBaiM TaJOyHBIM MacTallka-BOOpa3HBIM
npeiémam. Sk 1 ¥ Beimaaky 3 “TlpaguyBanHHem”, mepaj Hami 3BBIYAHHBI CEIbCKI
KpasBia. Ha mepribim miaHe MacTak BBISYIISIC IOCTAIlb CTOMIJICHAH cTajai CsuIsTHCKaM
JKaHYBIHBI, SIKas NpbICeia aJIayblllb HA MEX 3 TPaBOH Il caJoMai.

[lepmanayaTkoBa BOKa 3ayBakae TONBKI TATHI 3BBIKJIBI KpasBil: 3Karae i
CKOIIIaHAE T0JIe, MBUTbHAS BSICKOBAs Aapora. | TONbKI aJHSYIIBI BOYBI YTOPY, HA BBIBY
3akaTtHara Heba, MOYKHA 3ayBaXKbIlb, K MadblHAC MACTYIOBA MpamMayEyBallia clirysT
Jpyrora rajoyHara nepcaHaxka TBopa — CMmepmi. Y manarHe ['enpsixa Beiicenroga
3MpouHas KHss Maycrae 3 pa3MbITail ajmirail BACKOBail napori, y TBOpsI Jlaypeiia
Poiara CMepiib — KpblUIaThl HIKUIET 3 KaCOH, IITO MAacTyIoBa MaTIpbIsuIi3yellia 3 apa-
CIHIX 3aKaTHBIX XMap.

VY aboxByx TBOpax MbI He OaubiM mocrami Cmepiii anpasy. HaanBapor, sHBI
nma-MaiicTapcKy ymicaHsl MacTakaMi ¥ HaBakoJbHBI KpasBia. IlacTynoBae ma3zHaBaH-
He, pacla3HaHHe NPbICYTHACII Taro camara 3MpoYHara HsIa crapajpkae BeJbMi
MOIIHBI AMAIBIAHBI 2(QEKT — HapaCTaHHE TPHIBOKHACIII, XOJIa I, INTO OBIIIAM CKOyBac
Iyury JIEaM.

Y cBaéii xxbIBamicHail MaHeps! i Belicenrod, 1 Peiar abamiparoria Ha KJIaciuHyIo
aZlyKalbllo, TPAAbILBII0 aKaJdMiyHara >kpIBamicy. PazaM 3 ThIM CIOKITHa-BOOpa3HBI
Jan iX MaJOTHAY CBEMYBIb Ipa HAIBIXOA HOBBIX MACTAaIKiX IUIBIHAY, Y ICPIIYIO
q4apry ciMBalli3My.
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Pricynaxk 2. JIaypeiy Annpcsn Pemar “Beuap. Crapas sxanasia i Cvepup” (https://app.fta.art/ru/art
work/4f8c0ea57dd59b5bb821556d160bbecalfc12a21)

Kapuina nareiickara macraka Slaica Paszenrarnca 3 abcanroTHa HEIByXCOHCOYHAH
Hazpail “Cmepup” (1897, JlaTBilicki HalBITHANBHBI MacTallki My3ei, Peira, JlarBis)
aJTI0CTPOYBae JICTHI COHEYHBI JI3¢Hb Ha Y3i1ecKy. Mananzina-csuisiHka, XyTudii 3a yce
KHSA, CAA3Ib 1 TphIMAe Ha pyKax HeMayJys, HaJ SKIM CXiTijacs Majanas >KaHdblHa
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Peicynak 3. Suic Pazentainc “Cmepin” (https://ru.wikipedia.org/wiki/®aiin:Rozentals Nave.jpg).

¥ cBeTabIM an3eHHi. CrauaTky najaenia, IITo raTas Mayiaj3ila Takcama >KHss, 00
¥ pykax stHa TpsiMae cepil. Boch TONbKI MycCThIst Oeblis BOUbI 0€3 3pIHKAY, TOe, SAKIM
JKaxaM HaIlOYHEHBI MO3IPK Maili, KM stHa TIS310b CKPO3b MOCTAallb A3SYYBIHEI 1,
HapaIIIe, Ha3Ba TBOpa Maz0ayisionp HAac aj ycix 3arajak: rajoyHas repaids TBopa
HiXTO iHMIas, sk CMepIrs.

Hacnenusiki (hajapKIopy CUBSPHKAIOLb, IITO MAaZ0O0HBIM YbIHAM — K MaJajas
JKaH4YbIHa ¥ OeNbIM aJ3€HHI 1 3 CAPIOM y pyKaxX — Yy CIaBsIHCKiX Hapoaay dacra
amicBanacs [lamymuina wi [lamym3ennina. I[ara wmidanariunas icrora, sKas
nepcanidinpipaBaia caboil HeOsCHeyHbl JUIA YalaBeKa MaMeKKaBbl Mallyq3€HHBI
yac. [TanmynHina axoyBae paciiHbl (y NEPLIYIO Yapry creroyae 300%0Ka) aj IsaKyJyara
coHua 1 jroa3eid. Haiibonbinyro HeOscrieKy icToTa Hsice Ui ISDKapHBIX 1 HATayHa
HapaJ31y1IbIX )KaHYbIH, HEMAYJIAT 1 YBOryse A3sUel, AKiX MoXka Kpacli, NaaMsIHsIIb
1 HaBar 3a0iBaub. Bepa ¥ Ilamyaniny-Ilanya3énniny HailOonbll XapakTdpHas AJis
3aXOJ/IHIX CJIaBsiHaY, aje MpbICyTHIYajla TakcaMa ¥ mayHo4Ha-3axoHiX pariénax Pacii,
a Takcama ¥ BineOckaii ry0epHii, sikas Mmskye 3 Jlarsisii (Poludnitsa, 2024). Lankam
BeparojHa, ILTO JIATHIIICKI MacTak, sIKi arpbiMiiBay aaykaupito ¥ Cankr-IleuspOypry,
MOT ObIIlb 3HaEMBI 3 Mi(haM Ipa rITYI0 A3MaHAIATTYHYI0 1CTOTY.

Mo y3a3esiHHsS TBopa Oynyenna, A3sSKyH4bl BRIPa3HbIM KaHTpacTam. YopHas
criajHiIa Marli HiObITa maribiHae caboil (Girypky A3ils, MaJKpICIiBaloybl SIT0 aMallb
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npa3peIcTyio OnemxHacib. CMepIs y CBETIBIM al3€HHI, SIKasl CXUTIacsS HaJ M31T9bIM
TBapaM, mmajgan3eHa Ha QoHe méMHail CIHBI Jiecy. Ha ratail mempsl sie mocraib
ObIIIaM OBI 335i€ MICTBIYHBIM CBSITIIOM.

JKe1Boii 1 MOYHAN MavynIIy MakazaHa TONBKI alHa TepaiHs TBOPY — I'ITa Maiaas
»kaHublHA-MaIl. Hewsimoma, i Gaublips ssHa CMepip (TO3ipK JKAHYBIHBI CKipaBaHBI
ObIIIIIaM OBl CKPO3B), aje Toe, MTO agdyBae — Osccrpiuna. [Ipa rata cBemYbInb
i HeBeparomHasi ¥ cBaiM JpamaThI3Me raMa Iadylisy ¥ MO3ipKy i TBaphbl KaHUYBIHEI,
i ¥cs sie mocTanp, 3xKaras, HiObITa CIIPYKbIHA MAYYIILIMI POCIIAYbI i JKaxXy.

Sk 1 ¥ BeImanky 3 TBopami Beiicenroga i Peinra, Haj3BeIuail MolHae ypakaHHe
an namatHa SlHica PaseHTainca Hapamkaemma I3sKyHOUYbl KaHTPACTy ,.llayHaBeCHa-
JKBIIIIEBAra” JKBIBAIIICY 1 ITy’Karodara, ipalbiTHaIbHATA CIOKITY.

TBop, A3¢ ranoyHas repains na30ayaeHa cBaiX TPaAbIIBIMHBIX aTpeIOoyTay — “Cy-
winnHEe” [TaTpa Craxesiva (1883—-1885, Hamprinaneusr My3eit y Kpakase). ['ata
anoIIHse 3 MM majnotHay cepuli “TIpbIBiibI ¥ MalicTIpHI”, cTBOpaHait y 1883—1885
ramax. Macrak nay TBopy Apyryro HazBy — CMeplis”, ane i 6e3 rarara HsiMa CyMHEBY,
IITO 32 ITOCTALb 3HAXO/3IIIIA ¥ IPHTPHI KaMITa3ineli. Berbap BoOpa3HbBIX cpoakay — Jia-
KaHIYHBI CIOXOT 1 aMallb MAaHAXPOMHBI KaJlapbIT — a3BaJisIe 3acIpOA3ilb YCIO ¥Bary
Ha aHouyail mocTalli, gKass HakpbIBae IyCThl JIOXKaK OeJbIM caBaHaM. Y J1aJ3€HBIM
BhIMaaKy CMepIp ,,l1aka3aHa TYT sIK cs10pa, SKi IPBIXO3iIb, Ka0 3aBsSPIIBIIb JTFOACKIS
tpoeiBori” (Kepa, 2024). Y rateim TBop CraxeBiva imdiiHa Omi3ki ja nanarHa Jlaypel-
na Peiara — abozmBa MacTaki HaraaBarolb IIpa TOE, IITO CMEPIb MOXKa MPBIHOCIIH
CYLSIIdHHE 1 0yradakaHbl CIIAKOM.

[IpaananizaBanblsl TBOpPHI a0 sSAHOYBAIOLL y cabe TPaibIlbl akKaadMidHAra
JKBIBAITICYy 3 MICTBIYHBIM CIOKITaM. Pazam 3 ThIM BoOpa3z Cmepri ¥ iX macraTtkoBa
TPaIBIIBIAHEI, Y3BIXOA3SYBI 1A CAPITHIBEUHAN CIMBOIIKI 3MpoUYHara xHsa. MacTaki
HACTyITHAra ITaKkaJeHHs CTaHyIlb HaBaTapaMi HE TONBKI ¥ JKbIBaITice, ajie i § momrykax
nepcanidikanpi Boopaza Cmepiri.

ITonbcki MacTak-ciMBaicT MapbissH BayskaHelki ¥ cBaiM 3HAKaMiThIM TajaTHE
“Cmepib 3MAK4bILB 1000ra” (kans 1899, Haupisnansuel my3eld y Kpakase) yBacabiisie
TaHaTaJlariuHbl BOOpa3, a0’ s IHOYBAOYBl TPAABILBIHHBI I eyparneickail KyabTyphbl
MaJBIXON 1 YIacHBIA MOmIyKi Macraka. CMmepip y manatHe BayxoHerkara maycrae
¥ BBIIVISI3€ ICTOTHI 3 U9pamaM 3aMecCT rajlaBbl i IPBITOXKBIM aroJCHBIM IIeTaM MaTagoi
JKaH4YBIHBI. JlaciieTapiia TBopUaciii KeiBamica Xana [ amryk Beka3aia MepKaBaHHE,
IITO BBISIBA JKAHYBIHBI ECI[b CiMBaJaM CMEpIIi, arojeHacIb — CiMBaI Mpaynsl |[...]
(upiT. Ma: Kepa, 2024).

VYV tBOpBl Bayxonenkara Cmeplp BbIIIsS[ae MayHaBapTacHail racnajblHSH,
yhaamapbelHAN Hag XKBIIIEeM. beIk, Ha sikora siHa abamipaenna (y JaJ3¢HBIM BBIAIKY
XyT4sd 3a yc€ ciMBall IJIOJHACII, JKBINIEBAH CUIbI), cKapaemma mnepan CMmepiiro.
Sro mocTaup, y ampo3cHHI aj TrepaiHi, aka3aHa IUIOCKACcHA, sSHa aMaib 3JIiBacIa
3 (honam — CmepIlb y iHTIpIpITAIBI BaykoHenkara Banagapsis HAJ yCiM, ¥ ThHIM
JIKY 1 HaJT KBIIIEM.
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Cymnpaupiernyro 1310 Hice 3Hakamitae mamatHo ['ycraBa Kimimrta “Cmepus
i xerme” (1908-1909, 1916; Myseit Jleanonpaa, Bena, Aycrperst). ¥ im Cmepib
MakaszaHa 3yCciM Ma-iHIraMy — OBIIIaM 3a)KaTaid, 3aIliCHyTall y KyT i BEeJIbMi CAMOTHAM.
SlHa He MoOXa CympalbCcTash NayHale KB, a BEIMyIIaHa Yakalb CBAiro gacy
¥ Oaky. JKpmné Ha kxapiiHe yBacaOisie mpnas rpymna mon3ed. XyTddit 3a yce, rata
Takcama aJChUl Oa TpaablublitHara mns Eypomsr croxoty I[lmacki Cwepmi, ame
kK y BapslsiHIle KitiMTa Taner cMepili nepayteapaenma ¥ TperyMmd SKbIIIIS, ST0 BeUHara
aJpaDKIHHHS 1 HelepaMOKHACII.

AJTHBIM 3 TBIX, XTO HAIPAISTY YCITO TBOpYAra KbIIIS 3aiiMaycs pacrparoykai
BoOpaza Cwmepui, 3’syisena monbeki Mactak Smpk Mampusyeki. lapar caix
TBOpAY JKbIBaIliCeIl MPBICBSAIIY MaKyTaM i CMEpIIi maycTannay y cibipckail CCHUILEI
(mitapatypHail KpbIHINA# U1 MacTaka crana masma ¥ npose HOmiyma CrnaBarkara
“Awnreni”). Jlansis TBopel (Hampeikiaag, “Cveprs DneHai” 1883 r., HampisHambHEL
My3eil y KpakaBe) mpacsSkHyTH IpaMarbi3MaM, MadyNIEBAcHi0 1 IIYBIPHIM
MATPBIATHI3MAM: SKACLSIMI, YIACIIBBIMI MO3HIMY PaMaHTBI3MY Ha 3eMJISIX OBLIOH
Pouger [NacmamniTaii.

[Ta3Hel maa yruiblBaM CMEpIli Malli, 3 SKOW MacTak Mey MOIHYIO JYXOYHYIO
MOBSI3b, & TAKCAMA 3aXaIlUICHHS aHThIYHAN Midanoriai Apk Manpusycki pacnavbiHae
[IMAaTTaIOBBIA MOIIYKi TepcaniikaBanara Boopasy Cmepii.

[epmramayarkoBa ¥ rITHIX IMONIYKaX MacTakK 3BSpTacIa J1a aHTeIYHAN Midaorii
i cmplHsenna Ha mocrari Tanataca (Tpamkae 0OCTBa CMEpIli, SKOE BBISYIISIACS
HaiyJacielt pasam ca cBaiM Oparam-0Omi3HiokoM ['imHacam (00CTBaM CHY) Y BBITVISII3E
CISTYBIX HEMAYJISIT i KPBUIATHIX TEHISY 3 amylIYaHbIMi JOJTY 3racibIMi IMaXOIHSIMI)
(Szymalak-Bugajska, 2024).

CiMBamigHbIsI monryki BoOpaza CMepIli pacraublHAIONb J3BE 3HAKABEIS PabOTHI
Manpusyckara 1898-1899 ramoy — “Tamarac I” (1898, HampisHambHbl My3ei
y [To3nani) i “Tanarac 11” (1899, Myseii-nanan XepOcta, (imiaa My3es MmacTanrsay
¥ Jlom3i). [Jacinequsiki mgivaip, ITO AAaHBIT TBOPHI HEMACPIIHA MPBICBEYAHBI TAMSII
Oampki 1 Mami Mactaka (Szymalak-Bugajska, 2024).

[lepmpl TuTaH KoXKHAra majaTHa 3aiiMae MaHyMEHTalbHAas MocTanb AHEma
CMepIIi — Ipa rITa HaM Oe3alelsIIbIiHa CUBAp/KAe HasTyHACIb y KOJKHAra 3 iX y pyKax
HaBOCTpaHail Kacwl. TaHarac i ['imHAC — My>KYBIHCKisSI OOCTBEI, — aje K JAacIeaUbIKi
aJ3iHaraocHa 3BSPTAIOlb yBary Ha Toe, MTo TaHarac Maipusyckara Mae BBIPa3HBIS
(EMIHHBISL PBICHL

I'sta ,xaHamanoOHas mocrank 3 TBapam toHaka” (Turbaevskaa, 2013, s. 125),
,kaHublHa, a He toHak” (Letina, Kiseleva, Goreva, 2015, s. 168). HaBar kami
HEKaTOpBIs HaBYKOYIBI Oadarb y iM Maiamgora 3deda mi AHApariHa, To ¥ mocTaii
0ocTBa yce poyHa amgduyBaelia OONBII jKaHOYAra, YbIM MYyxK4blHCKara (Szymalak-
Bugajska, 2024). MardsiMaii pbIUblHaH I3TaMy HaBYKOYI[bI HA3bIBAIOIIb XapaKTIPHYIO
JUIS CIMBaJIi3My 1 JI9KaJIaHCy JIBasKacilb BOOpa3y >KaHYbIHBI aJIHAYacoBa K CIMBaJy
YBICIIiHI 1 IPBITAKOCII, aJie K TakcaMma CIakychl i rpaxa (Szymalak-Bugajska, 2024).
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LikaByto rimoTa3y HAKOHT aJIMETHACI OcTaIl TaHaTaca mparaHyronb JacIe IbIbL
Jlemina, Kicsanésa i [opaBa. MacranTpasHayipl ClIylIHAa 3ayBaXkKbUTi, IITO MOCTAIlb
AHEna cMepli criajgydae He TOJNbKI MYKUBIHCKIsI 1 )KaHOUYBISI PBICHI, ajie 1 aIMeTHACII
JKBIBOH 1 mamepiiait ictoTel. Bepxasisa manoBa TaHaTaca ma KanapeITy IIajdKaM HaraaBac
IeJIa JKBIBOTa YaJlaBeKa, a HOTI, HAICaHbIsI YOPHBIMI 1 CiHA-OMaKITHBIMI KoJepami,
BBIKJTIKAIOI[h acallblalibli 3 BoOpa3aM Xenb — 0ariHi cMepIli 3 TepMaHa-CKaH IbIHAY CKai
Micaorii. MeHaBiTa ¥ sie TBap 1 11ej1a KbIBOH JKAHUBIHBI, a CIIETHBI 1 HOT1 3 TUIIMaMi
TpymHara pasnaxoHHs (Letina, Kiseleva, Goreva, 2015, s. 168).

To¥i caMbl TPBIHIIBINT — KBIBOTA 1 HEXKBIBOTA ¥ aHBIM — Hsce 1 baba fra 3 sie
MpBIHAJICKHAN CBETY MaMEpPIIbIX ,,KacITHOW Haroi”. besbl konep y aa3eHHi TaHnaraca
TakcaMa MOJKHA 3BsI3allb Ca CIAaBSHCKAal Midaiorisii (HampbIKIal, YKO 3ramgaHail
paneii [Tanyn3eninaii).

AOojnBa manarHa sHAC HAYHBI Yac man3ei. XanogHas OllakiTHa-3eJeHaBaTas
KaJapbhICTHIKA N1a3Bajisic BBUTYYBIIb BAXKHBIS MITANli — HAMPBIKIA, OCIBl IOPIIK
damigbHal cAA310bI, sKI ciMBamizye OpaMmy MaMidkK CBETaM BIBBIX 1 MaMepiibIX.
HeBpimaakoBeIM JTi9anb JAacieqYblKi 1 Toe, IITO A3CSHHE aJ0BIBacIia YBOCCHB.
Amaiae Jiciie, YbIpBaHb BOCEHBCKAs BIHAIPAAy MPBIMYIIAC IIyKalb SYHBIS aHAJIOT11
MaMiK IITOTaIOBBIM 3aCHIHAHHEM TIPBIPOIBI i CKAHYIHHEM YaliaBeyara sKbiins (Szy-
malak-Bugajska, 2024).

Kapmina “Cmepus 17 (1902, Hanpisnansael My3eid, Bapmasa) cioxdTHa mpa-
IrBae marnspdonHis TBopel. CTanbl YanaBek, sIKi pyxaycs HacycTpad Hema30e)kHa-
My, ITaKa3aHbl Ha TEePINbIM IUIaHe mo6ad 3 Tanaracam. Y man3eHBIM BEHIMAIKy AHENT
CMepIi BHIIVIsAe SK BEIbMI NphIBa0HAs Majanas )KaH4bIHA 3 HEYBbIM, IITO Harasi-
Bae KpPBUIBl KakaHa, Ha ramaBe. Cransl yanaBek (mepcaniikaipia 6albki MacTaka)
cXimiycsl ¥ amoIHiM MalliTOYHBIM TakjIoHe, a TaHarac Ha3aycEmbl 3aKpbiBac MYy
BOYBI PyKO#. SIK 1 ¥ paHEHIIBIX TBOpaX, MAJATHO MPACSIKHYTa pa3yMEHHEM CMEpIIi
K HaTypajJbHAara dTara Kb, (iHampHara akTy 30ayIeHHS aj JKBIIIEBBIX HATOI
(Turbaevskaa, 2013, s. 125).

Y Gorplacii TaHATANATIYHBIX TBOPAY JKBIBAIICEIl yC& JK TaKi aaMayJiseria aj aH-
nparinHara Boopasy. CMepIib y STOHBIX HaJOTHAX HaWYacIleld aJUTIoCTpoyBacwIa K Ma-
Tajas npepIBaOHast KabeTa, 3HEITHACI SKOW HaraaBae KaXxaHylo MacTaka Mapeio baib.

CroxaTHa 1 KammasinelitHa 0mizki 1a “Cmepiii 17 TBop “TaHaTac”, HalicaHbl KaJis
1911 rony (HaupistHansHel My3eli y [To3Hani). AHEN cMepIli — Maagas CBETIaKocas
JKaHYBbIHA — 3HaEMBIM pyXaM 3aKphIBae BOYHI KO HE OaIlbKy MacTaka, a sMy CaMoMy.
Kaca, Ha sixyro abamipaeniia repains, i KpbUIbI KakaHa Ha sie rajlaBe pacHaBsIarolb
HaM, KiM Ha caMOU cIIpaBe 3’syIIeIa MPBIraXyHs.

3 ciMBOJIiKail KBeTaK 1 Koyiepay 3Bs3Barolb faciemaubiki “Tanarac” 1898—1899
rr 3 HampisHansHara Mysero y Bapriase 1 “Ayranaptpat 3 my3ai i Oymiesiit” (1912,
IpbIBaTHAsT KaJeKIblsd). Y TepIIbIM TBOPH TaHaTac y BBIVIAN3E HamayaroyieHai
MaKHA# MPBITaKYHI ¥ YBIPBOHBIM aI3C¢HHI MPBIAIIOY Ia CBAIO aXBAPY Ha IaJBOPAK
cA310b1, siKast mataHae Y KBereHi 093y. JlacaequbIKi Tiyallb raThis KBeTKI MeTadiziuHai
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MSDKOM ITaMiXk CycBeTaM — 033aBBI 033 y ciMBai3Me acalplipyelia 3 iHIIacBeTam
(Letina, Kiseleva, Goreva, 2013, s. 167). Beipa3abiMi ciMBaIaMi MsXKbI TaMik 3IMHBIM
i TaracBeTHBIM ¥ TBOpax Marpusyckara 3 syJsrola Takcama BakHO, CIIsTHA, Opama
(Letina, Kiseleva, Goreva, 2013, s. 167-168).

“AyTamapTpaT 3 My3ald i Oymiesii”’, sk 1 mamspdaHi TBOp, NaOymaaBaHbl Ha
KaHTpacle. Y [Oaa3eHBIM BBIMAJAKY T'dTa KaHTpacT Oysiodall Malckall KBEIeHi
1 3eJSIHIHBL, IPHI TITHIM HE3BBIYAHA XallOAHATA IS TAKOTa CIOKITY KanapheITy. KBetki
Oy/yel mpBIIArBaroOnb CBaiM BOAApaM MaTBUIBKOY, CIMBAJIi3yIOLb JKBILIE, alle SHEI
K BBICTYMAIONb (DOHAM JUIS TOCTAIll JKHS1 3 HEIBYCIHCOYHBIM aTPhIOyTaM — Kacoi.

Akpams Kachl aTpeIOyTaM CMepIi ¥ TBopaXx Maipusyckara yacta BBICTyIAc
KBETKa MaKa — MEHaBiTa y MaKaBbIM BSIHKY TPaJbIIbIIHA a[uItocTpoyBaycs Tanarac.
KBetki Maka, a Takcama CyXist CKpbIHA4Ki 3 IT0 HACEHHEM MPBICYTHIYAIONb Y BoOpasax
CMepIIi Ha TaJIOTHAX “AJerapbldHas cipHa. [IBaiiHbI mapTpaT csacuép macraka” (1921,
My3eit ims Smpka Mansadyckara ¥ Pagome) 1 “Cmeprs” (1917, Myseit macranrsay
y Jlonsi).

Tanatanariunel mbiki Spka Maspusyckara — 3°sBa HaA3BbIYaiiHas ¥ TiCTOPBII
HE TOJIbKI IMOJIbCKara, ajie ycsro eypareiickara Mmactanrsa. MacTak mpaniinoy muisx aj
yMoyHail ikcarrpli man3ei a CTBApIHHS YHIKATBHBIX CIMBATIYHBIX BoOpasay. Llsram
[IMaTTaJ0BBIX IUIEHHBIX MOINIYKay >KBIBAIiCEI] BBIKPBIIITANI3aBay IBa BBIPA3HBIX
ciMBana — (eminHacs BoOpa3a CMepiii i Kacy. Y cBaro 4apry, mdpar BaXKHBIX, aje
JIPYTacHBIX aTphIOyTay (KBEeTKi 033y 1 Maka, BAKHO, Opama, KpbUIBI 1 1HIIL ) JarayHSOb
i y30aravyarorb MajoTHBI.

HamicaHbis ¥ BeNbMi CKIIQAAHBISA TiCTAPBIYHBIS Yachl, TAaHATANATIYHBISL TBOPEI
Slupka Manpysyckara TeIM HE MEHII HE acalblipyromna 3 0oieM i kaxaM. SIHbI TatoIb
HAJI3CI0 Ha CIaKOWHAe 3aBsIpIIPHHE J0Yyrara KbIIIEBara IUIsIXy, CycTpIUy 3 JI0ObIMI
JIION3bMI, SJTHAHHE 3 JIaparimMi capIy MsCI[iHAMI.

Hactynueis maciist HenacpaaHa nepcaHidikanbi Boopazy CMepIni CEoXKITHL, MaIry-
JapHbIA ¥ MacTtanTBe MsKbl XIX—XX craronissy, — rata naxaBaHHE, I1aXaBaJIbHBIS
II3CII 1 HeMacpa3IHa MOTLIKI.

MarutaGHbisi TBOPBI, IPHICBEUAHBIS 3aBSPIIDHHIO JKbILILA 3HAKaBal U1 MoyHara
rpaMajcTBa acoObl, yacTa 3’sSyisionna ¥ eypaneidckiM BbISYICHYBIM MacTalTBe
¥V xaniel XIX cT. I'3Ta 3BsA3aHa ca craHayJIeHHEM TicTapbldyHAra CBETANONIISILY
cydacHBIX Haponay Eyporsl. i Genapyckara i moibckara MacTairba TakiM TBOpam
crana “IlaxaBanne ['empivina” (1888, HampbissHanbHbl My3eity Kpakase) Kazimipa
AJpXiMOBIYa.

ANBXIMOBIY Tak Oyaye CBOW TBOp, IITO CYTHACIH IaKa3aHail 3’SBbI BBHIXOA3IIb
nanéka 3a MeKbl KaHKPITHAW TicTapbhlYHAl manmsei. Y iM agHadacoBa agdyBarola
BEJIIY i CMyTaK; HACTPOU ayTapa J€rka rnepagaeriia i menady. ['arara macrak nacsrae
3 JamaMorai ymajai KamIasisldiHAi IpajyMaHacli TBOpa: 3 JICHOTA TYyIIYapy,
3 CaMBIX SITO HETpPay BBHIXOA3SIH Basiphl. Ha pykax sHBI HACYIb Iiesa 3a0iTara KHs3sI.
[To6Gay — camoTHae mdcIe, sKoe ciMBanizye caboi Hapox — MaamaHbIX [empiMiHA.

Studia Biatorutenistyczne 19/2025



Panpasenrausis cMepui ¥ xbiBartice LipaTpanbhail, [Taynounait Eyponsr i Benapyci... 51

JKypOOTHBI HACTpPOH KaMIa3iIbli Y3MaITHSCIIIA IPBICYTHACIIIO BEJIYHBIX 1y00Y 1 eaxk,
SIKisI CTasIIb OBIIIIAM BapTaBbI, aIal0ubl AMTOUTHIOKO MMAIIaHy KHS3I0-Baspy. LIsmkkis
XMapbl, sIKis 3acyiajii Heba, Takcama MaJKpICTiBarollb TparidHacb MoMaHTy. Ha ¢one
ryTara HaJa3BbIUail ajdyBajbHAll CTAHOBINA HEaOXOMHACIH €IHACII, 3JTydaHaCIi
monzeit y cynpanbcerasaii nécy (Kalkotiskad, 2020a, s. 46).

3BapoT ma csApdmHsABedda OBIY THIOBAil arynbHacypareickail 3’sBail 3Imoxi
pamaHTh3MY. [lamOOHBIS CIOKITHI BBIKAPBICTOYBAJNi IPAJCTayHIKI aHIWicKara
~bpanrBa mpapadasmiTay”’, HIMEIKis KBIBAIiCUBI-paMaHTBIKI 1 . I. Y CBaro
yapry, 3aja4daii K. AnpxiMoBiua BbICTyIaja CTBapdHHE campayjaHara ¢inacodckara
abarynpHeHHs. JKbIBamicily HeaOxoaHa OBUIO BBIWCIII Ha Y3pOBEHb CiMBaJia, SKi
0 a0’saHOVBAy MiHylae 1 cydacHae. MeHaBiTa TaMy acHOYHaW 3ajavaii MacTaka
3’gyisuacs He Iepajada TicTapelyHara aHTypax<y, a CTBapdHHE IdJIacHara
i MaHyMeHTaJlbHara BoOpasa, BbIAYJICHHE 17191, 3pa3syMeliail 1 Omi3kail sk cydacHamy
MacTaky rpamajcTBy, Tak i Oyayusim nakanenusm (Kalkouskaa, 2020, s. 46).

Hda ToMBI cMepmi 3BspTanacs i cimaByTas MacTtadka 3 JlaHii, masT ceibckara
JKBILILS 1 HaJI3BBIYAMHBI MalicTap KanapeiTy ['anHa AHKep. bonbmacis TBopay AHKeEp
MOYHSIIA COHEYHBIM CBSTIOM, IliXail cBemiail pajgacuio. Pazam 3 ThIM JKbIBaricelr
aTIOCTpOYBama yce chephl KBIIIS: He TOIbKI paJacHbII, ITYaCIiBBIA, alie 1 CyMHBIS.
Kapuina “ITaxaBanne” (1891, dzapxxayusl Mmy3eil macraursay, Kanenraren, /[lanis).
nepajiae CIPHY pa3BiTaHHS 3 HAO0KUYBIKAM Y CSUITHCKIM JIoMe. Y BSUTIKIM MaKoi CTaillb
TPyHa 3 MaMepibiM, modad 3 € — poIHBIsL, Cycea3i 1 macrap, ki mpaBoa3ils adpa.

Mpsr He OaublM caMora mamepiiara i TOJNBKI Ma YCKOCHBIX MPBIKMETaX MOXKaM
3/arajiBariiia, XTo rarta. XyTu4di 3a yce, cMepilb He Oblla panToyHai, BBITIAIKOBAM.
Haypan mi Takcama HIO0XKYBIK TITa 3105 11 Managas acoba. [1pa rata HaM CBEIUBIIb
JIOCBIIb CITAKOMHBI CTaH JTFOI3eH. MacTauka He maka3Bae MOIIHBISA TAKY ThL, PaMaTHIIHBLI
pyxi i ciné3pl. Ha TBapax mon3eit mixi CyM, 3acsipoKaHacIlb, a ¥ HEKaTOPBIX MaJlaIbIx
MY>KYBIH — HaBaT MPOCTAasl YajaBeyas IiKayHacIlb.

BenbMmi yana Ha aryjibpHae YpakaHHE Ipailye KalapbiT i KaMITa3ilbis KapIliHbL.
Amnkep Oyaye TBOp Ha KaHTpaclle YOpHAra i XaJoIHBIX HachblUuaHA-CiHIX aJIIeHHSIY.
ManaxpoMHBIM [IEMHBIM HallicaHa aJI3eHHE JIFOA3eH, 3 UEMIBIMI BOXPBICTA-PYKOBBIMI
(bapbami mepagaa3eHsl MaaIora i CIeHbl JoMa. Y BBIHIKY HapalhKaellla campayrHas
rapmoHisg. Haroyn y jkanoOHBIM aI3eHHI HaraiaBae Ipa CMeEpIb, alle MSIKKae
Mpa3phICTae CBATIO, SIKIM aCBETIICHBI MMAKOW, 1 BIHOYKI 3 JKBIBOM 3€JSHIHBI TAIOIb
HAJ[3€10 Ha TOE, IITO JKBINIE MpaIlsTrHEIIA.

Morx TBopa ¥ Ar0 ,,panapTaxkHaciii”. 'anHa AHKep OblliiamM Obl afacadiiBaelia
aj majasei, He YKIo4yaelna y sie dMalblifHa, Jae miegady 3padillb cBac BBHICHOBBI
i amgyIb cBae AMOIBI. Y BBIHIKY CMEpIb Magacnna sK HeaJ eMHBI JTall JKBIII,
HAJIBIXO]] SIKOTA J]ae CIIAKOH 1 CYIIIDHHE.

[IpricyTHIYae ¥ criaTubIHe MACTAYKI 1 AU aJ31H TBOP, 3araJIKaBbl 1 CIMBaJIIYHBI,
npeicBedansl cMmepui. [9ra “bomp” (1902, Myseit Ckarenc, Cxkaren, JlaHis).
Ha morinkax mepaz BRICOKIM KPBIKOM a{Ha HACYTIPAIb aJIHOU CSI3SIb A3BE JKaHYBIHEI.
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Poicynak 4. “Bonp” (https://www.wikiart.org/ru/anna-anker/grief-1902)

I'>ra Managast cBemiakocas i IajikaM arojeHas M3sydblHA i cTajas kabera ¥ Hoyrim
YOPHBIM aJ[3¢HHI Ca CKIAI3eHBIMI MaJITOYHA HAaJOHSMI.

VY IHTIPHAT-KpBIHINAX cycTpakaenna iHdapMamslsi a0 TbHIM, INTO ¥ aTHBIM
3 IHTOPBBIO MacTayka TIyMadblia 3aIyMy TBOPY. AHKEp paclaBsiia, OBIIIaM
KPBIHIIAH MMajaTHa cTay COH, Y IKiM sSHa yOaublia Ha MOTUIKaX J3BIOX JKAHUBIH — MaIli
1 JauKy — aJiHa 3 sIKiX mamepa.
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Kammnaszimpis TBopa MaHyMEHTAIbHAS 1 JIAKaHIYHAs, a KaJapblT MPBITTYIIaHbL,
ObIiaM  pazOeneHbl mepiraMyTpaM. MaHyMEHTAIbHBI KpbDK Ha ()OHE 3aKaTHara
HeOa HarajBae Inpa TamyJIsipHBIS CSAPOJ PaMaHTBIKAY 1 CIMBAIICTAY 1191 MAHTII3MY.
l'anoyHel BOOpa3HBI MPBIEM MAacTadyKi — CympalbliacTayIeHHe Majanora i cranara,
mavyIieBara i palusisTHAIbHArA, )KBIBOTA 1 amepiiara. Y BBIHIKY Jacsraciia BeJIbMi
MolHae Ypakanae. TBOp HaI3BBIUAH 3aralkaBbI 1 IPHILTATBHBL, CH MAKiTae HallIMaT
Oonelt MBITaHHSY, YbIM aJIKa3ay.

HactymHe! HalOOITBIN YaCThI CIOXKAT, 3Bs3aHbI 3 TAHATAIATIYHAH TOMATHIKAI, — TATa
BbIsiBa MOT11aK. YacTa CFOXKATHI NaxaBajbHal Mpalacii i MOTIaK a0’ sIHaHbI, aj1e¢ SHBI
MOTYIIb iICHABaIlb 1 AaCOOKY.

VY GemapyckiM MacTanTBe MBI MaeM BelbMi spKi TBop “bemapyckis Moriiki.
Pycakoriubl” (1889; Haupisnaneubl myseit y Ilosnani) I'enpeixa Beiicenroda.
KpasiBin amrocTpoyBae Pl BOCCHBCKI I3¢Hb, CTAPBIS BACKOBBIS MOTLIIKI 3 BEICOKIMI
JIPaYIISTHBIMI KPhDKaMi 1 3aMIIBIIBIMI HAIMATUISIMI 3 BAJTYHOY 1 KOpHAY, 3aChITaHbIs
ATIONIHIM JKOYTHIM JiciieM. Hsrmea3siael Ha MOYHBI TYKIIIBBI MEJIaHXaJIYHBI HACTPOH,
KapliHy HeJIbI'a Ha3Ballb qpamMarelaHail. Y “Morinkax...” 6oielt yce x Taki ayrapckara
HACTpPOIO, OJi3aci IymIdyHara cTaHy i MpbIpoxHara acsapoanss. Atmacdepy TBopa
BEJIbMI BBIpa3Ha Iepagarolb MPHICBCYAHBISI CIMBATI3My CIIOBBI Aaciedublka Boibri
JaBeinaBaii: ,,CHMBOJIMCTHL HWIIYT YCAWHCHHS B IapKax, JiecaX, Ha OITyIIKax
U KJIaJ0WIIax, UIIYyT COKPOBEHHO YIaNEHHBIX MECT, B KOTOPBIX MHUP CIIOCOOCH OBITH
YCIBIIIAHHBIM TOJIBKO Yepes3 mposieiaenus aymu’” ! (Davydova, 2013, s. 191).

A0’sqHaHa TOMad cMepili 3 TBopami Beiicenroda, ame mpacskHyTa 3ycim
iHImIBIM HacTpoeM, manarHo JIpBa AunbmsipoBida “IlaxaBamne rimHazicTki” (1910—
1913, HanpistHaneHbl MacTanki My3eit Pacryomiki benapycs). Tlpanpacist 3 135y 4biH-
riMHA3ICTaK y CBETJIBIX (apTyxax maBepX IEMHBIX CYKCHaK 1 ¥ calaMsSHBIX
KaILUTIOMIBIKAX ca CTY)KKaMi OBIIIaM CIeXKa Il pydail pyxaemma Ja MOTLIaK IMmaj
HaIIs1aM KJIaCHal TaMbl, alipaHyTail y JopHae.

Bsimoma, mTo CIosKAT MOYKa ITepaiaBaib KaHKPITHEI TiCTapPBIYHBI BRI IaK — MiHCKAsT
riMHazicTka Bepa XonaMmckasi CKOHYBLIA JKBIOIE caMaryoCTBaM IMACIsl Taro, siK OBIY
BBIKPBITEI Maber 3 TypMbl se KaxaHara-paBamronsitaepa (Usova, 2019, s. 210).
AJnaBejiHa, Tepajx HaMi MMaxaBaJibHas MpardCis, sKas PyIIbIs ByminaMmi MiHcKa
nma Crapaxkoyckix morinak. Ha rapbi3onme Mbl 0adbiM IIapkBy Mapbli MarganeHs
¥ OysiHHI JICTHSIH 3€JIsTHIHBI Ha ()OHE MaNbIMHEIOYara 3axary COHIIA.

Jley AnbpnspoBid 370Jey KAHKPITHBI JKaHPaBbl MOMAHT IepayTBaphIllh
y 3arajJkaByl0 CIMBaJIYHYIO Maja3er0. Hsrmens3sdbl Ha Tpari3Mm CiTyallbli, ayTap
nma30srae MOIHAH JApaMaThIuHal maTdTeIKi. [t AJBIsIpoBida cMepis — Heal’ eMHast
gacTKa 3sSMHOTa OBINIS, JpaMaThldHBl MOMAHT 30ayJICHHS aJ MYNIDVHBIX ITaKyT.
Sk 1 'anHa AHkKep, AJbBNApoBiY ObIIIIAM ajacabiiiBaellia aj ajIIocTpoyBaecMail

1 CimBazicTsl mykaroup agaco0neHacli ¥ mapkax, jiscax, Ha y3lecKax i MOrijKax, HIyKarolb

raTacMHa aJIaJICHBIX MECIAY, Y SKiX CBET 370JIbHBI OBILb AUy ThIM TOJIBbKI MPa3 MpasiBbl AYILbL.
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Pricynaxk 5. Jley Anprsposiu “IlaxaBanne rimuasictki” (https://www.lmaleidykla.lt/ojs/
index.php/menotyra/article/view/4101/2994)
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nmaasei. Macrak He 3rymrdae ¢apObl i He ApamaThizye Mpa3MepHa, JAl0o4bl TIenady
IpaBa 3acTalliia caM-HacaM ca CBaiMi 3MOIIBIAMI.

OcrtoHncki wmacrak [laynme Payn mnakinyy BembMi aTmac(epHBIT TBOPHL,
MPBICBEYAHbIsI MOTiNKaM. ['9Ta 1nBa BapbISIHTHI (BeparogHa, cama pabora i JIFox
na sie) “Ha morimkax Paksepa” (1895, Macranki myseit KUMU, Tainin, DcToHIs).
Kamnasinplsaii, kanapeiTaM i aryiIbHBIM JIIPBIYHBIM HACTPOEM TBOPBI BEIbMI OMi3KisL.
["anoyHae agpo3HeHHE ¥ CIOXKAIIC — HA aJIHBIM 3 TTAJIOTHAY ECIIb MaxaBajibHasl paracis,
Ha JPYTiM MBI si¢ He OaubIM.

Ha mamotHax ammrocTpaBaHBI MOTWIKI ¥ aTtaudHHI Ospo3aBara raro. bapBoBbr,
BOXPBICTBIS 1 MIDPBIS AIEHHI BBIKIIKAIOIb aCalbIIIbl 3 BOCCHbCKal mapoi. Cspox
MariIbHBIX KPBDKOY Bielllla JapoKka 1a Oenara OyIbIHKY KalLTinbl. Y aTHbIM 3 TBOpay
Ila sie MaJbIAIIA MaXaBaJlbHasi IPaIdCis 3 TPYHOIL.

AOen3Be KapIliHbl a0’ sTHOYBae 3arajkapas Girypka cxijiyiiara rajgaBy yajaBeka
Ha csapdInHiM 1aHe. Ha aGonByx mamoTHax MmocTalb pa3MelrdaHa § aJHbBIM i ThIM
’ka Meclipl. ['aTa A3iyHa, 00 MacTak BijaBoYHa ajacadise MaHyro acoOy aj acTaTHIiX
ya3ebHIKay maxaBaibHal mpardcii. Mo)KHa TOJbKI Tajallb, XTO TIThI YajaBekK: Omi3Ki
POIHEI Wi cs0pa mamepiara, CBiTap, a MoXKa, raTa Aylia HI00K4YblKa pa3BiTBacHIa
3 3IMHBIM CBeTam?

Sk 1 Jley AnbnispoBiy, [Taynes Payn y cBaix TBopax aaMayiiseniia aj akaadMidaHan
JKBIBAITICHAM MaHEphl: HE 3acsApoKBaclla Ha MOJTalsX, a Immima abarysieHa,
IIBIPOKIMI KOJIepaBbIMI IIackaciyiMi. Sk 1 ¥ AJbIsipoBiua, JItOA31 Y HaxaBajbHaM

Pricynaxk 6. Cranicnay JXKykoyck Cranicnay Xyxoycki “Llapksa. Morinki” (https://artchive.ru/stan-
islavzhukovsky/works/545313~Tserkov’ Kladbische)
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mparpcii 3TiBaroIa § ansiHae mpiae, OBIIIaM CTAHOBSAIIA YacTKal HaBaKOJBHAM
MPBIPOJBI. AKIPHTaMI 3’ YIISIONIA 3yCiM HE SHBI, a OCJIbIs CTBAJIBI OSPO3 1 CBETIIBIS
CIICHBI KaIUTIBL. Y TapayHaHHI 3 NPBIPONAil dYanaBedae SKBIIIE BEIbMI KapoTKae
1 XyTKaIUTGIHHAC — MCHABITA a0 rITHIM IaBOPAIlb HaM CIMBaTiYHbIL TBOPHI [1aynsa Payna.

VY cmagusiHe cnaByTara mei3axeicTa CramicnaBa JKykoyckara mpeicyTHidae
HETHITIOBAS JJIs1 JKbIBAITICIIA, aJi¢ aJ] Taro He MEHII IikaBas padota “Ilapksa. Morinki”
(1902, 3spxkaynas Tpamuskoyckas ramepas, Macksa). Cpoakami meif3akHara
XKBIBAITICY MAacTaKy ymaella paciaBeclli Iy ricTopsito. HamsBeuail Maiicrapeki
nepanana3eHa armacepa JeTHATa BeTpaHara HaJABTIopKa. [IIr9oTHEIM epiaaMyTpam
nepainiBarona ¢GapObl, sKiMi HamicaHa Heba 1 3aKkaTHae COHIA, IITO aj0iBaelia
¥ BOKHAX BsUIiKara xpama. Ha nmepInsiM 1miane cTap HbKist APayISTHBIL KPBDKBI CTASIh
OBIIIIaM CITYXKi, CBiTa maadaman TaloyHBIX ,,reposy’” — IBYX KaMEHHBIX IMOMHIKay
Y aIHOM arapoKbl.

He Beppinia, mTo MacTak BbIMAIKOBA Iillla MOMHIKI TakiMi — OJIXKAH Ja Hac
KPBIXY OOJIBII MPBI3EMiCTHI YOPHEIL, @ 300KY aJ SIT0 — OONBII BEITAHYAHEI OeTbl. YOpHEI
¢pak i Oemast BsIceabHAs CyKCHKa — BOCH THIS acallblallbli, IITO aapa3y MPBIXOA3SIb
y raJiaBy MpbI MO3ipKy Ha HaaMariyut. TombKi YaanaabHIK canpayibl BsliKara TajJeHTy
3MoOT OBl 0€3 HarpyBaIlYBaHHs J3TASIMI CTBAPHIIb IYTacHae YpakaHHE, paclaBecili
CBETJIYIO TICTOPBIIO KaXaHHS.

VYce TaHaTanariqHbIL CIOKITH 1 BOOpa3bl aHavacoBa yBabpay y cabe sKbIBaIliCHBI
ekl Mikanoroca Kancranminaca Uypnénica “TlaxaBanmbHas cimdownis” (1903,
Hanpisnaneaer my3eit ims M.K. Uypnémica § Kaymace). CeM dacTak IBIKITY
MepaJatonb PO3HBISI CTAIbli CMEPIN SK IMaj3el, MPbl IITBIM yCe TBOPHI IaKiJaroIb
yIacUiBYIO CiMBali3My HeaJHA3HAYHACIH IHTIPIPAITAII, 3araIKaBallb.

VY mepmiaif gacTHBI JKbIBaIlicHAara IBIKIY MaHYMEHTAJIbHBI 3BOH HA ILTOIIYEI
Helikara (aHTacTeIYHAra ropajia MaBeIMIsIe Mpa TparidHylo maa3ero. HaiOompmn
ypakBae cBaiM HaJ3BBIYall JAKaHIYHBIM HabopaMm BOOpa3HBIX CPOIKAY IPYTi TBOP
3 meikia. Ha Qone spka-KOYTHIX MPOMHSY 3aKaTHAara COHIIA MAXUICHBII ITOCTAIl
HACYIb TPYHY HAachlYaHa-CiHATa Koiepy. ['9Ta camas sipkas i KaHTpacTHas JacTKa
IbIKITy. He BephIliia HaBart, ITO siHA HaJeKBIs YypréHicy, 60 MBI MIPBIBBIKIL 1 SITO
VHiIKaJIbHAra Ipa3peicTa-pa30ercHara KauapheiTy OOJNBII MO3HIX padoT.

HacTymHbIS Tpbl YacTKi WBIKIY MPBICBEYAHBI HEMACPdIHA aITFOCTPABAHHIO
naxaBajibHai mpardcii. Bsutiki HaToym mron3ei, (pakThluHa, YBECh 3arajikaBbl Topajl
[IPaBOA3ILIb Y AITOIITHI IUISIX CBAHTO cyaitubiHHIKA. HeBeparoaHbIst SK3aTbIYHEBL KPasiBiIbI
3 TITaHIKIMI Jp3BaMi, cMaparaaBbIMi JiscaMi 1 TTaropkami i macTyrnoBa 3bIXOI35UbIM
COHIIAM 3I31yIIsIronb 1 YpakBaronb. LlikaBa, mTo 9sM ONDKIH na 3aBspIlIagbHAra
MaJIaTHA, — THIM OOJIBII CTPHIMAHBIM CTAHOBIIIIA KanapsIT. [lacTymosa npeInTynraeria
KaHTpACT CiHATA 1 JKoyTara, yc€ OONBII 3’ syIIsela MIpa-KapbIYHEBbIX aIICHHSY.

He a06pixon3inma i 6e3 ,,kiaciynaii” nepcanigikanpii Boopaza Cmepiii. MeHagiTa
€H — 3MpOYHBI XKHEIl Y BRIIVISII3E MIKIJIETa 3 KACOH — Ia-TachagapcKy CsAA3ilb BIPXOM
Ha TPyHE ¥ IMOCTBIM ,,akkopma3e” “Cimpomnii”.
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Haposuiite, anoiisi, 3aBspiiaibHbl TBOP 3 LBIKJIA aJHAYACOBA 3ara/KaBbl i, MPbI
IITBIM, MardblMa IpPBI3BAHBI MATAyMadblllb ACHOYHYIO i3F0 MacTtaka. Y BelbMi
CIIMIBIM OY/IBIHKY, HAraIBAIOUbIM 3BBIYAWHYIO XaTy, [TaKa3aHa MMoCTallb (BEparojiHa,
JKAHOUAs ), sIKasl CXITiIacs Kajs YKo mycrora crana. JlakaHidHas, HaBar JiarijgapHast
BOOpasHacilh 3aBsipllaiibHara TBOPY MNpbI3BaHA HArajallb — HaBaT y Taro, Karo
MPaBOJI31II ¥ alOIIIHI IIJISX COTHI JFO3EH, 3acTaela Ha 3sIMJTi TOJIbKI aiHa carnpay bl
MaKyTyrouas, [YbIpa rapyrouas ma iM Omi3kas acooa.

“ITaxaBanpHa ciMponis” Mikanoroca YypiéHica — cBoeacaliBbl pIKBieM Ia
KOXKHai acoOe 1 ma OymaydbIX IIMATIIKiX OS3BIHHBIX axBspax, AKX MPBIHACE 3 caboi
JIBAII[aTae CTarojize.

BricHOBBI

VY xeiBamice llpHTpanbhai, [layHounait Eyponsl 1 benapyci msoxbr XIX—
XX craronazsy nepcanigikanbii CMmepii yacta amenipye Ja TpajbllbliiHara
csipomHsBeYHara BoOpa3a 3MpoyHara jKHsIA — IIKiJIeTa ¥ IUlamrdsl 3 Kacoit (Signs
and symbols, 2008, p. 128). AyTapckyro iHT3pIPITAIBIFO MEHABITA TITara BoOpasy
Hscylb TBOphl “TlpamuyBanne” I'eHpwixa Beiicenroda, “Beuap. Crapas 'xaH4YbIHA
i Cmepup” Jlaypeia AHAdpcdHa Peidra, mMatiikis TBopsl Spka Manpusyckara,
I3¢ TONIBKI TPBICYTHACIF KAachl ¥ pyKax J>XaHUYBIHBI apa3y Jdae 3pa3yMellb, XTO
aJUTIOCTPaBaHbl HA TIaJlaTHE, 1 iHIIL

VY MeHmail cTymeHi ¥ TBOpax, MPBICBEUAHBIX CMEpI, MPBICYTHIYae 3BapoT Ja
aHThIYHAK Midasorii (BoOpa3 TanaTtaca ¥ TBopuacii SAipka Mansusyckara), a Takcama
(banpKIopy — cabaki, siKist BBIFOIIb, TPaIIyBat0Ovbl HI00KYBIKA, y KapiliHe Beiicenroda
“IIpamuyBanHe” i 6auanp cMmepilpb y “Tanarace” 1888—1889 rr. SAmdka Manbusyckara.

SpkiMm mpeiémam ctana ab’sgHaHHe Y BoOpa3ze CMepili MPBIKMET JKbIBOU
1 HEXBIBOUM 1cTOTHI. ['3ThI MpBIEM BbhIKapbicTOYyBae MapbissH BayxaHenki ¥ TBOPBI
“CMeplib 3MSAKYBILH JTF000ra”. AO’sTHOYBAIOYBI 11eJ1a MaIa[01 KBITHCHOUAH )KaHYBIHBI
3 gpparam 3aMecCT rajlaBbl MacTak Jacsarae BeJIbMi MOITHATA AMaIbIiHara 3¢ exTy. Sk
Maunpusycki ¥ TBopax “Tanarac I 1 “Tanarac 11 cnanydae »bIBO€ 1 3 MPBIKMETaMi
pa3aXd>HHs LeNa, HaraJaBarodybl Ipa JiereHay ad cKaHIbHayckail Oarine Xenb
1 aJiHavacoBa mpa claBsHcKyro baly Sry 3 sie MEpTBai ,,KaclssHON Harou”.

Y TBOpax, NpBICBEYAHBIX CMEpIli, MMaxaBaHHIO 1 MOTUIKaM HeabXoaHa
aI3HAYbIIb BAKHYIO POIIO mei3axy. [lepaxomHpl MOMAHT IMaMiK JKBIIIEM 1 CMEPITIO
MaATPBIMITIBACIIa TEPaXOMHBIM dYacaM JHS — MpBIIEMKaMi, 3axoiaM COHIIA,
HOYYY 3 SIpKIM cBATOM Mecsia. 3akaTHbl Yac aamrocTpoyBae ['eHpoix BeiiceHrod
y “TlpamuyBanHi”, Jlaypein Peiar y “Beuap. Crapas xaHubiHa 1 CMmepup”’, ['aHHa
Ankep y “bomi”, Kancrannin Uypnénic y “TlaxaBanbHait ciMoHii” 1 1HIIL.

VY cBaro yapry, mopami rofy, siKis YCTOWIiBa acalplipyrola ca CMepIlo, cray
qac ,,laMipaHHs’” TPBIPOALI — BOCEHb. SlHa manye ¥ TBopax “‘bemapyckis MOTiiKi.
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PycakoBiubsl” Belicenroga, “Ha morinkax Pakeaps” Payna, y kpassinse, Ha ¢oHe
sIKOTa TOYbINb Kacy “Tanarac II” Manpusyckara i iHII.

CeHHs, Kajl mpainnia ¥>KO YBIPIb IBAIIallb IEpIIara CTaroqass, sSICKpaBa
3ayBakKHa, SIK IIMAT arylibHara y iM 3 TITBIM JKa 9acaM CTO roJl TaMmy. TBOpUBIs acoObI
IpaggyBaji ThIA JpaMbl, IITO MPBIHICE 3 caboi ABaIIaTae CTaroan3e, marspaIpKBai
mpa ix. Ha »xanp, Hanrgaaki He 37071e ¥ oyHal Mephl 3pa3yMelb rITae MpaadayBaHHe
1 He JamycCIilb MayTapdHHS TPareIbli.
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